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See High Ground in theaters!  Please check the most up-to-date theater info and for 
information on how to buy tickets at http://www.highgroundmovie.com.  Playdates are 
subject to change and a few screenings are not open to the public.  
 

October 3  Austin, TX - Alamo Drafthouse Slaughter Lane 
October 4  Columbia, MD - AMC Columbia 14 
October 4  El Paso, TX - Grand Theater at Ft. Bliss 
October 8  Houston, TX -Studio Movie Grill at Citycentre  
October 9  Austin, TX - Alamo Drafthouse Lake Creek 
October 10  Philadelphia, PA -Franklin Institute 
October 11  Dallas, TX - Angelika Dallas 
October 12 & 13 Bend, Oregon: BendFilm: http://www.bendfilm.org/bendfilm -2012.pdf 
October 17  Tacoma, WA - Cary Theater, Joint Base Lewis McChord (Ft. Lewis) 
October 17  Stillwater, OK - Student Union Theater, OSU 
October 18  Oak Grove, KY - Wilson Reel-Time Theater at Ft. Campbell  
October 18  Indianapolis, IN - Indianapolis Museum of Art - Heartland Film Festival 
    (opening night) 
October 18  Orange, CA - Chapman University  
October 20  Chicago, IL - Pritzker Military Library 
October 20  Saginaw, MI Ð Saginaw Valley State University 
October 21  Los Angeles, CA - Academy of Motion Picture Arts & Sciences, Samuel  
    Goldwyn Theater* - *Membership card required  
October 22  Harahan, LA - AMC Elmwood Palace 20 
October 23  Naperville, IL - VFW Judd Kendall VFW Post 3873  
October 23  Washington, D.C.- Capitol Visitors' Center  
October 23  Long Beach, CA - AMC Marina Pacifica 12 
October 24  Phoenix, AZ - AMC Arizona Center 24 
October 24  Piqua, OH Ð Piqua High School  
October 25  Gig Harbor WA - Galaxy Uptown Theatre 
October 25  Boulder CO - Boulder Public Library 
October 26  New York, NY - Columbia University 
October 26  Honolulu, HI - Schofield Barracks Base Theater 
October 29  Los Angeles, CA - James Bridges Theater, UCLA 
October 30  Glen Ellyn, IL - College of Du Page 
November 1-8 Boston, MA - Museum of Fine Arts Boston 
November 2  Colorado Springs, CO - Ft. Carson 
November 2  Modesto CA - State Theater 
November 2  Riverside, CA - Fox Theater 
November 2  New York, NY - The Quad Cinema 
November 2  Pasadena, CA - Pasadena Playhouse 7 
November 2  Golden, CO Ð American Mountaineering Center 
November 2  Columbus, OH, Gateway Cinema 
November 9   Brownsville, TX, University of Texas 
November 9-11 Napa Valley, CA - Napa Valley Film Festival http://napavalleyfilmfest .org 
November 18 Albany, NY Ð NY State Museum  
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SYNOPSIS             
 
Eleven veterans returning from Iraq and Afghanistan join an expedition to climb the 20,000 
foot Himalayan giant Mount Lobuche.  With blind adventurer Erik Weihenmayer and a team 
of Everest summiters as their guides, they set out on an emotional and gripping climb to 
reach the top in an attempt to heal the emotional and physical wounds of the longest war in 
U.S. history.  
 
Representing nearly every branch of the military, the veterans, and the Gold Star Mom who 
joins their trek, bring humor and deep emotion to this hero’s journey all captured with 
breathtaking, vertigo-inducing cinematography by three-time Emmy® winner, director Michael 
Brown. 

 
ABOUT HIGH GROUND          
 
HIGH GROUND is an honest and gripping portrayal of veterans returning from the longest 
war in American history.  Their poignant story unfolds in unexpected ways as the team makes 
their way high into the Himalayan Mountains, through the villages of Nepal, over raging rivers 
and up terrifying steep terrain risking everything for a chance at the summit. 
 
HIGH GROUND allows veterans to tell their stories in their own way and in their own words, 
revealing the emotional and mental scars sustained by those who have survived the horrors 
of war. The mountain itself is a metaphor for one of the basic concepts to military action Ð the 
high ground is the safest, most defensible place with the greatest perspective.   
 
The film chronicles a showcase expedition called ÒSoldiers to the SummitÓ bringing together 
war veterans with world recognized mountain climbers to demonstrate what could be 
achieved by climbing a Himalayan giant Ð an unexpected step towards healing. 
 
 
THE MAKING OF HIGH GROUND        
 
In October 2010, ten years after blind adventurer Erik Weihenmayer made his historic ascent 
of Everest, the same team of mountain guides who assisted Erik reunited to lead a group of 
warriors on a climb that was all about shattering barriers and misperceptions.  With the help 
of World T.E.A.M. Sports, a veterans support organization, they created an expedition to 
Nepal for 11 combat veterans suffering from physical and emotional injuries sustained during 
service in Iraq and Afghanistan.  These soldiers, representing all four branches of the military, 
set out to climb the 20,075 peak of Lobuche East, just 8.7 miles from Mount Everest.  The 
expedition, known as ÒSoldiers to the SummitÓ proved yet again that returning vets can 
overcome any challenge.   

Emmy® winning director Michael Brown, who filmed Weihenmayer!s historic summit ten 
years earlier, joined the group to film this daunting climb.  What followed was a year of 
interviews and editing that revealed the true story of the soldiers! difficult road to recovery as 
they faced a return to civilian life. 
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After days of trekking in Nepal!s Khumbu Valley, the climbing route started from Lobuche 
High Camp with steep rock, and transitioned to snow and ice for the final 2,000 feet. To 
ensure they summited in the best conditions, the team started climbing shortly after midnight 
and on October 14, 2010, the team reached the summit of Lobuche. The physical and 
emotional issues of war proved too much for some of the team.  However, in an astonishing 
finish, some of the most challenged soldiers summoned incredible courage to reach the 
summit. The resulting story and footage was an unimaginable climax to the top. 
 
Brown and Cinematographer Rex Pemberton (both Everest summiters) climbed alongside the 
team.  The most promising graduates from Brown!s Outside Adventure Film School made up 
the remainder of the film crew.  Digital SLRs including the Canon EOS 7D were used for their 
lightweight portability and image quality.  Each cameraperson also carried digital field 
recorders and flip cameras to capture the drama on the climb.  
 
Cold and altitude were the two environmental factors that presented the biggest challenges. 
Filmmakers charged batteries at teahouses along the trek, which was an expensive process 
that required cash only payments in Nepalese currency to pay for electricity.  
 
Having had experience on previous expeditions for the IMAX films Return to Everest, and 
The Alps, director Brown and his crew understood that fascinating story lines often formulate 
from base camp. Over 75 hours of footage returned to the editing room in Boulder, Colorado 
where editor Scott McElroy began assembling bits of story.  In early 2011, Brown and 
producer Don Hahn met for non-stop days to assemble the storyline.   
 
ÒOver those two days, we established the structure of the film and the journey of the climbers 
from their homes in America to the exotic and dangerous slopes of the Himalaya,Ó said 
Michael.  ÒThe concept that emerged was to reveal the characters in the film like peeling back 
layers of an onion,Ó added Don. ÒBy the time they reached base camp on Lobuche, we would 
understand their plight as returning vets, and then watch their healing process as they set out 
to summit.Ó 
 
Composer Chris Bacon joined the project in the summer of 2011.  His scores for films like 
Source Code inspired Don and Michael to ask him to join the project.  ÒWe wanted the music 
to underline the journey, and asked Chris to start with very conventional American guitars and 
instrumentation,Ó said Don, Òand then as the journey progressed, let the music become more 
exotic and spiritual to reflect the inward journey of the soldiers.Ó 
 
ÒSometimes in the process of composing for a film I see the individual scenes so many times 
that writing the music can become a technical exercise, with the repetition numbing a film's 
emotional effect on me,Ó shared Chris Bacon. ÒUpon viewing the finished version of HIGH 
GROUND, however, I was stunned at its emotional impact, and the tremendous pride I felt 
towards the men and women featured in the film and what they have sacrificed and 
accomplished.Ó!
 
By Thanksgiving of that year, New York director and editor Ryan Fenson-Hood had come on 
board to do a fine cut of the film and Oscar® winning sound designer Gary Rizzo (The 
Incredibles, Inception) joined the crew.     
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Q&A WITH MICHAEL BROWN & DON HAHN      
 
How did you come across the idea for this film Ð why did it appeal to you? 
Don:   I had known Michael as a world-class adventure filmmaker through my work on the 
Disneynature films.  We met in my office one day in early 2010 and he shared with me the 
expedition that he had just returned from and asked if I would like to see some footage.  I was 
hooked immediately by the story of taking wounded soldiers on an expedition that would help 
heal the wounds of war.  That!s a great idea for a movie. 
 
Who are these soldiers and how were they chosen for the expedition?   
Michael:  The origin of the expedition started with the ten year anniversary of blind climber 
Erik Weihenmayer's ascent of Everest. We were looking for a way to commemorate 
the anniversary, something meaningful with a component of giving back to others. The 
expedition evolved over the entire summer -- adding people, expanding the scope until it 
became the "Soldiers to the Summit Expedition.Ó  The soldiers came to the expedition in 
several ways. Most through Jeff Messner, president of World T.E.A.M. Sports, who had 
participated in bike rides with disabled veterans. Jeff put the word out to case managers at 
the VA and veteran related organizations. We worked with closer to 20 veterans at the start 
but some were not able to make the training goals or simply dropped out. It takes a lot to get 
people to accept help from the outside and surprisingly it was not easy to recruit participants. 
 
Are there any specific qualities about the soldiers that impacted your story telling? 
Michael:  I was struck by the amazing stories that the veterans had to share and the fact that 
they were willing to open up so much and give us all they could. They all share a desire to 
help other veterans with similar circumstances. It would be easy to feel alone and isolated 
when dealing with a physical injury, post traumatic stress or a traumatic brain injury. For each 
of the veterans in our story there are tens of thousands of veterans suffering in similar ways. 
 
Why did you want to make a film about returning vets and the struggles they face? 
Michael:  My stepfather died recently.  He was a veteran and a huge influence in my life. He 
lived by a powerful set of principles - honesty, hard work, doing good. I had always assumed 
that these were qualities brought about by military service. I had not thought about it much in 
recent years and I was amazed at how little I understood before this experience. This story 
has it all and we are able to experience these stories directly from the characters, each in his 
or her own way. 
 
You were climbing a 20,000-foot peak.  How many and what kind of cameras did you use to 
shoot the expedition?  How many photographers / cinematographers were on the trek with 
you? 
Michael:  We have an Adventure Film School and we took some of our most qualified 
students, especially for the high altitude filming, along as crew. We used lightweight digital 
SLR cameras; the 5D Mark II and the 7D as our primary cameras. They are small, light and 
easy to stuff in a backpack, yet provide get great quality images. 
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Tell us about shooting in Nepal. 
Michael:  This was my 11th trip to the Himalaya; five ascents of Everest and then ascents of 
other Himalayan peaks and descents of white water rivers by kayak. I love the ever-present 
feeling of adventure in Nepal. Number one on the list is the people - always warm, curious 
and willing to help. The mountains are awe inspiring and a powerful antidote to the human 
spirit. 
  
What were some of the challenges given the subject matter and the emotional and physical 
fragility of the veterans? 
Michael:  Veterans don't generally trust non-veterans and outsiders. While they respected our 
climbing achievements it took a long time to get to a place where they could truly open up and 
tell their stories. Part of being a filmmaker is taking the time to get to know them and build the 
trust needed to work together. I was delighted at how much just the process of participating in 
the film actually helped them. 
 
How did the film come together in editing? 
Michael:  Editing was certainly more challenging than climbing the mountain. It is really hard 
to understand the depth of what all of these veterans have been through. In the story we 
bring the audience in by degrees, opening up deeper and deeper layers of each veteran until 
we understand what they are struggling with in each case. 
 
Who do you feel will benefit from this film and how do you intend to share it with your 
audiences? 
Michael:  Two larger groups will benefit from this film. The first group will be veterans and 
their families, the people who understand. Through this story they will come to see that they 
are not alone and that their problems are not theirs alone. The second group is the rest of the 
population that care; those of us who are not close to anyone in the military but through films 
like this, we get inside the heads of veterans and feel their struggles and understand them in 
a very human way. 
 
As you pointed out in the beginning of the film, the wars in Iraq and Afghanistan have become 
the longest in American history.  The soldiers that you introduce have suffered physically, 
emotionally and mentally.  As filmmakers, what lessons did you learn from these men and 
women who have risked so much in what has become a very controversial war? 
Michael:  I was surprised.  Just as people don't understand why we always go back to the 
mountains and risk our lives to climb again and again.  Before making this film, I did not 
realize that our soldiers volunteered and wanted to go to war. The war provides community, 
adventure, purpose and so many other aspects of a meaningful existence. Being wounded 
and sent home is a terrible punishment for most. More often than not they would rather go 
back, but can!t. 
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ABOUT THE FILMMAKERS          
 
MICHAEL BROWN, DIRECTOR 
As a world-class mountaineer, Michael has summited Mount Everest five times.  A three-time 
Emmy¨ award -winning filmmaker, Michael has made over fifty expeditions to all seven 
continents, all with cameras rolling.  He has made a habit of going to the world!s harshest, 
most dangerous environments Ð the South Pole, the North Face of the Eiger, and 1,500 feet 
underground in Choreadoro cave Ð and always returns with footage and stories.  Outside 
Magazine describes the cerebral filmmaker as a Òswashbuckling librarian,Ó and Men!s Journal 
calls him Òa master of gut-dropping action.Ó  As founder of the Outside Adventure Film School, 
Michael practices another of his favorite pursuits:  teaching.  
 
DON HAHN, PRODUCER 
Don Hahn produced ÒThe Lion KingÓ and the classic ÒBeauty and the Beast,Ó the first 
animated film to be nominated for a Best Picture Oscar¨.  Hahn also served as associate 
producer of ÒWho Framed Roger Rabbit.Ó  His other credits include ÒThe Hunchback of Notre 
Dame,Ó the Disneynature films ÒEarth,Ó ÒOceans,Ó and ÒAfrican CatsÓ and the Oscar¨-
nominated animated short ÒThe Little Matchgirl.Ó  He recently directed the documentaries 
ÒWaking Sleeping BeautyÓ and ÒHand Held.Ó  He is currently executive producer of Tim 
Burton!s stop-motion animated film ÒFrankenweenie,Ó scheduled for release in 2012.  
 
CHRIS BACON, COMPOSER 
Chris Bacon burst onto the film-scoring scene with his full throttled score for Duncan Jones!s 
hit thriller Source Code.  Having cut his teeth as a protŽgŽÑ orchestrating, co-composing, and 
writing additional musicÑ of James Newton Howard (on films like Gnomeo and Juliet and 
King Kong), Bacon made his solo debut with the score for Angels Fall and hasn!t looked 
back. He gave animated accompaniments to Space Chimps and Alpha and Omega.  Chris 
grew up in Utah playing piano and saxophone, and studied composition in college. He moved 
to Los Angeles to attend USC!s film scoring program, which resulted in his apprenticeship 
with Howard.  
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FEATURED VETERANS (military rank as of December 2011):   

SPECIALIST STEVE BASKIS, ARMY Ð Glen Ellyn, IL 

CORPORAL CHAD BUTRICK, ARMY Ð Arvada, CO  

SPECIALIST ASHLEY CRANDALL, ARMY NATIONAL GUARD Ð Glen Burnie, MD 

CAPTAIN AARON ÒIKEÓ ISAACSON, ARMY NATIONAL GUARD Ð Topeka, KS and Yerevan, 
Armenia 

STAFF SERGEANT CHAD JUKES, ARMY Ð Ridgway, CO 

MASTER-AT-ARMS 2ND CLASS NICOLETTE ÒNICOÓ MAROULIS, NAVY Ð Austin, TX 

STAFF SERGEANT CODY MIRANDA, MARINE CORPS Ð Lorton, VA 

SERGEANT JUSTIN MOORE, ARMY NATIONAL GUARD Ð Modesto, CA 

SERGEANT FIRST CLASS MATT NYMAN, ARMY Ð Denver, CO 

STAFF SERGEANT KATHERINE ÒRIZZOÓ RAGAZZINO, MARINE CORPS Ð San Diego, CA 

SERGEANT DAN SIDLES, MARINE CORPS ÐBoulder, CO 

LONA PARTEN, GOLD AND BLUE STAR MOTHER, 1st Lt. Tyler E. Parten, ARMYÐ 
Jonesboro, AR 
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We would like to thank the generous contributions of the filmʼs sponsors. 

 

 
Our mission is to unleash the potential of the human spirit.  We provide transformative 
experiences that empower people to embrace a Òno barriersÓ mindset and discover the 
potential that lies within themselves and the world.  Our programs include Soldiers to 
Summits, Global Explorers and the No Barriers Summit. 
 
www.nobarriersusa.org 
 

 
Mountain Hardwear is a leader in innovative, premium outdoor apparel, equipment and 
accessories. We celebrate bold ideas, the drive to challenge the edges of our potential, and 
the joy, friendships and personal growth that come from that endeavor. We work with era-
defining athletes to develop lightweight, easy-to-use and incredibly well-crafted outdoor 
clothing and equipment. Mountain Hardwear, Inc., founded in 1993 and based in Richmond, 
CA, is a wholly-owned subsidiary of Columbia Sportswear Company and distributes its 
products through specialty outdoor, running, and sporting goods retailers in the United States 
and 46 countries worldwide.  

www.mountainhardwear.com 
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FILM CREDITS*            

Directed by   Michael Brown 
Produced by   Don Hahn 
    Michael Brown 
Music by   Chris Bacon 
Edited by   Scott McElroy 
Fine Cut Editor   Ryan Fenson-Hood 
The Veterans   Steve Baskis 
   Chad Butrick 
   Ashley Crandall 
   Aaron ÒIkeÓ Isaacson 
   Chad Jukes 
   Nicolette ÒNicoÓ Maroulis 
   Cody Miranda 
   Justin Moore 
   Matt Nyman 
   Katherine ÒRizzoÓ Ragazzino 
   Dan Sidles 
Line Producer   Kim McKee 
Co-Producers   Matthew L. Murray 
   Connie Nartonis Thompson 
Associate Producer   Liz Ferrin 
Director of Production   Maggie Gisel 
Written by   Michael Brown 
   Scott McElroy 
   Brian Mockenhaupt 
   Ryan Fenson-Hood 
   Matthew L. Murray 
Director of Photography   Michael Brown 
Cinematography   Sean Block 
   Gale Browning 
   Rex Pemberton 
   Gregory Shaefer 
   John von Seeburg 
Expedition Leader   Jeff Evans 
Expedition Organizers   Jeffrey R. Messner 
   Ed Weihenmayer 
   Erik Weihenmayer 
Post Production Supervisor   Lori Korngiebel 
Re-Recording Mixer   Gary A. Rizzo 
Post Production Sound Services by   Skywalker Sound 
Music Editor   Michael T. Ryan 
Music Recorded and Mixed by    Chris Fogel at Hyperion Sound 
   The Bridge Recording Studio 
*Extended cast & crew list available upon request. 


